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Final Stop Andromeda is the bi-monthly newsletter put out by the Boston Japanimation Society, a non-profit organization devoted 
to the enjoyment and preservation of Japanese Animation. Our current officers are: 


Burton Choinski Newsletter Coordinator/Treasurer 
Marianne Popa Social Coordinator/Public Relations 
Rev. Michael Horne Internal Coordinator/Secretary 


Memberships 


The annual BJS membership fee is 5 dollars for members in the U.S. and Canada and 10 dollars for members everywhere else in the 
world. Only U.S. currency will be accepted. 


With your membership in the Boston Japanimation Society you get the following benefits: 


~  Aone-year subscription to Final Stop Andromeda ~ Discounts on merchandise at the following locations: 
+ Outer Limits , 457 Moody St., Waltham 
’ |§Amembership card to impress your friends with + Bop City Comics ,80 Worcester Rd., Framingham 
(Rt 9, in the Marshalls mall) 
~ Free classifieds in the society newsletter ~ Space Station Studios, Waltham 


If you got this issue in the mail, check your mailing label. If the words “Last Issue” appear under your membership expiration date, 
this really is your LAST ISSUE! 


New membership and renewal dues should be sent in the form of a check or money order made payable to: 


Burton Choinski, 2 Charena Rd., Wayland, MA 01778 
SOH3-3°S F- 29 
Make sure you make the check out to Burton Choinski, not to BJS. Fes check or money order made out incorrectly will be returned to 


you. 


Back issues from number 17 to the present are available for $1 each. If you need them mailed to you, there is an additional charce 
of $1 for postage and handling. 


Directions to BJS meetings at UMASS Boston 


By Train Take the Red line to JFK/UMASS station. Free shuttle buses there will take you directly to UMASS Boston. 
Shuttle buses run until 4:30pm, but other members may be able to provide transportation to the station. 


By Car Take Route 3 to exit 15 to get to Morrisey Blvd., on which UMASS is located, across the street from Channel 56 
and the Boston Globe.. It’s right next to the JFK Library. 


At UMASS Walk or drive to the Wheatly building (No. 010). At present our meetings are held on the first floor, in room 
041 (past elevators, through the double doors, straight ahead). 


Contributers to this issue of Final Stop 


Artwork by: Christina Willrich (back cover), Ray Chow and Maura Branley. 
Other Submissions: | Burton Choinski, Richard Suzuki, David Moisan, Richard Pieri, Mary Kennard and Robert 
Fenelon. 
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~ Sched dule | O of Eve nts 


March 11th: Convention April 8th: Meeting 


LUNACON in Tarrytown, NY. Has dedicated (“An ythin g Goes month!) : 
Japanimation showing room throughout the convention. Main Feature: Mad Movies (we hope) 
Also Showing: “Grab Bag” 


March 18th: Meeting 


("a New Type of Weirdness” month!) April 22nd: Roadtrip 
Main Feature: |New Gundam: Char’s Counter-attack Monthly roadtrip starting at 2:00pm. Be at the 
Also Showing: Final Urusei Yatsura Riverside “T” station (Green line “D”) by 1:30pm. 


> Additional drivers are welcome. 
No roadtrip in March; canceled due to Easter Holiday. 


All monthly meetings begin at 1:00pm, on the dates noted above. See page 2 for details on how to get to UMASS and the video room. 


If there is a movie or series episode or sSinething you would like to see in a future meeting, please come to Burton Choinski with 
your request at the monthly meeting, or send it in by mail. All requests are subject to approval by the officers. Sorry, no X-rated 
films will be considered. 


Submissions. 


Final Stop Andromeda needs submissions from its members! We can use any anime-related material, such as drawings, reviews, 
translated material, commentary, or anything else you think might be good. Remember, the quality and size of the newsletter is up 
to you, so submit often! 


Well, it seems we are staying with the new size. With this issue we convert over completely with a new page format and 
everything which I hope will make the newsletter look real professional. Comments have been positive so far. But, with such a 
big newsletter we are going to need LOTS more stuff. We recently gained 20+ members, several of which are artists (okay guys, 
start drawing) and others from various areas in Massachusetts or out-of-state. Again, I petition for more art, mainly little 
drawings for interior space to break up the text. 


As always, send submissions to me, the newsletter editor. My address is: 


Burton Choinski 
2 Charena Rd. 
Wayland, MA 01778 
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To the members 
of the Boston Japanimation 


Society 
by Richard Pieri 


Konnichiwa! I would like to thank the membership for 
selecting my logo design at the December meeting. Arigato! 

Flowever, that is not what this letter is about. The issue I want 
to talk about is vitally important to the very existence of the 
BJS as a Japanese Animation fan club. 


Several months ago, Marianne Popa (the BJS’s Social 
Coordinator/Public Relations person) brought up the idea of 
having the BJS incorporated as.a non-profit organization. Ms. 
Popa even volunteered to pay the $2,000 incorporation fee. 
However, the incorporation fee is not the only expense of a non- 
profit organization. The BJS would have to rent or lease 
viewing facilities (which afé currently donated by the 
University of Massachusetts). The BJS would have to hire a 


Certified Public Accountant to keep track of the treasury, make 
quarterly reports to the IRS, etc. And there will be numerous 
other expenses which we, the membership, will have to pay 
for. Currently, the BJS has the lowest membership dues of any 
Japanese Animation Organization in the United Stafes that I 
know of. That five dollars per year covers the bi-monthly 
newsletter, currently the BJS’s only expense. As a corporation, 
those dues will skyrocket. Personally, I do not want to be 
paying $100 per year just so I can see a few videos every month. 


This letter is not meant to be a personal attack against anyone; 
that is not my style. But the ideas presented by Ms. Popa 
remind me of the Space Station Studios fiasco from several 
months back. I do not like politics, and | like politics that 
concern me even less. But this whole affair seems to be just 
another attempt at gaining some control over the BJS. Other 
Japanese Animation organizations, as well as the BJS have 
been doing fine without being incorporated. I do not see why 
that should change now. The BJS is a club for Japanese 
Animation fans; it does not need to pretend to be anything 
more. 


Ramblings from your Editor 
by Burton Choinsh 


_ Greetings new and old members! I am writing this editorial for 
several reasons, one of which is to fill a gaping hole in this 
page. But let us forget that problem right now (I'll hit you 
with it later.) 


It has been a long time since my last editorial, and with the 
influx of 20+ members, I figured it was about time to let y’all 
know what your editor has been up to. I would also like to 

clarify our video policy (for you new people) as well as talk 
about meeting etiquette. 


First things first. This year should prove to be very interesting 
video-wise. This is due to both the large number of new films 
becoming available to show AND the number of films that 
have not been seen in a while, thus making it time to see them 
again. For some of you, these “oldies” are really “never before 
seen”, so those of you who have these films at home and 
refresh your memory every few months will just have to put up 
with it a little. 


I always try to balance a video month (i.e. if showing a really 
serious film I try to balance it with one more light-hearted). I 
make film schedules up about a month in advance, so if you 
want to see something, let me know and I will try to schedule it 
in the coming months. 
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On the event schedule page it says “No X-rated films will be 
shown”. This ruling is the absolute last word for films to be 
shown. You will never see any Cream Lemon, Wandering 
Child or other such films shown at the monthly meetings, not 
because the officers are prudes, but because we CAN NOT by 
the laws of UMASS. It’s no use moaning and whining at us, it 
just can’t be done. Personally, I find many such films 
distasteful and not worth the time to watch them (with one 
exception — Pop Chaser, a Cream Lemon film done by the same 
people who did Project A-ko, is very funny and entertaining. 
However, we still can’t show it anyway.) 


Now about meeting courtesy. During the video showing the 
narrator is trying to explain what's going on in the film. This 
is a very tiring job but helps to make the meeting a little more 
enjoyable for those who have no idea what is going on. It is 
very difficult to narrate with people talking, or kibitzing. I 
was slightly annoyed with it at last month’s meeting and will 
turn off the machine if people are not quiet. If you must talk, 
trade tapes, etc, do it AFTER or BEFORE the meeting, or 
during the intermissions. 


Well, that’s all for now. I would like to wish all of you a 
Happy Easter (those of you who celebrate it) and a survivable 
April Fools Day! 


8 CRATES LEER EEE EEE EEE ESSERE ORS EEREREKEEOEEOCEER EERE EEEEOERE RE CEES CECE EERECEREE LO: 


Final Stop ‘Andromeda 


o 
atavatebatetatetatohatetnterrtotahets RoR L RENO SOS SA Soe Sn sosesarocoeeegieseey on 


Wc eR KH ei KK ‘e ’ e ogee 
Ronan SoS AER Y OS SESS GREER OS 


oPo's"s'e"e"a"e'e s'e'e's here eee se. 


Oe sort etatetnt ore a p erate e's: Joncas s0,800,02000.6, 0780, 00008. 
SERS SS OSS SSS OS nS ARI See RT OSes aaa 


ome 


Ses odatatasaeatatatabotattatatetotatatote’otetatotatete atatotobpbetetatsen etettents sesnanstcecotervenstee 


Urusei Yatsura 5 “Boy Meets Girl” 


synopsis (Part 3) 


by Richard Suzuki 


[Editors Note: Richard Pieri grabbed this off of the UUCP 
computer network “REC.ARTS.ANIME” Richard Suzuki 
gives credit to James Staley, Dennis Qwyang and Aaron Reed 
for info and translations. This synopsis was run in three 
parts, of which this is the last installment.] 


Back on Earth, things are looking worse. The giant 
mushrooms are all over, disrupting the entire world. 
Suddenly, over Tomobiki, a cloud. of flying pigs appear and 
devour one of the giant mushrooms in no more then a few 
seconds. Giant holograms of Lum and Lupa appear. Lupa 
explains that he will allow these pigs t® clean the earth of the 
mushrooms on one condition. Lum takes over and states 
that she and Ataru must once again play a game of tag for 
Earth’s fate. He will have ten days to catch her. If he does, 
Earth gets the pigs. But Lum informs him that the only way 
she will ever let him catch her by the horns is IF HE SAYS HE 
Ataru shouts his defiance but the rest ‘of the 
populace is less than understanding toward his stance. 


Lupa wonders why Lum wishes to do this. He would have 
given the pigs to Earth without any conditions. Lum explains 
that Ataru has never said he loves her. She is beginning to 
wonder if perhaps she should finally end her devotion to her 
‘Darling’. If Ataru cannot bring himself to say he loves her, 
she will leave. She has also arranged it so that the memory of 
her will be erased from every single person on the planet. 


Lum’s father is not exactly happy with his daughter’s plans 
but won’t try to stop her. Upa has released another batch of 
pigs on Lum’s homeworld to clean it up and he told them of 
Lum’s plans. 


On the first day Lupa informs everyone that to keep the 
contest ‘fair’ Lum will be restricted to flying below the tops of 
the mushrooms (which are only about as tall as a 10-story 
building in some places). Ataru knows he can’t catch Lum 
when she flys so he trys to make her come to him by attacking 
a bunch of cute girls asking for a date. Everyone is surprised 
when Lum ignores him. Oyuki guesses that she must really 
be serious about this. Ataru later resorts to name calling in an 
attempt to bring Lum down, but neglects to account for Lum’s 
long-range electrical blasts. No trickery will work against 
Lum this time. 
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Lum’s father comes to Earth and tells Oyuki, Ran and Benten 
of Lum’s plan. Not only will the memory of Lum be erased 
from everyone on the planet, but the memory of every alien 
ever to visit the Earth will be wiped out as well. The girls 
relate what they have discovered to the rest of the group. If 
Ataru fails, no one will remember Benten, Oyuki, Ran, Rei or 
even Ten as well as Lum. Sakura realizes this is the darkness 
that the crystal ball predicted would envelope the Earth -- the 
darkness of forgetfulness. 


Ataru has been eaves-dropping on this whole conversation. 
He will not say that he loves Lum, even if the cost is so high. 
He claims that, “If I surrender to her once, that coward will 
always have her way!” “WHO’s a coward?” asks Lum, who 
has also been listening in. Ataru states that he’s growing tired 
of this game, that it would be easier to just forget about her. 
Lum agrees with him, blasts him and screams good-bye. 


Benten and Oyuki follow Lum to her father’s ship for one last 
attempt to reason with her. Benten has grown fond of the 
Earth and threatens to stay behind if Lum activates the 
memory eraser, which would end her friendship with Lum. 
Unfortunately, in her anger, Benten accidently activates the 
huge switch of the memory eraser. It is released and will 
erase everyone’s memory unless Ataru grabs Lum by the 
horns before the end of the 10th day — and there is no way to 
call it back. 
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That night Ataru_ rests, thinking about what he has learned. 
He opens his hand to reveal that he is clutching Lum’s old 
horns. “I won’t forget,” he murmurs before falling asleep. 


Mendo begins a frantic search for the memory eraser device, 
which turns out to look like a ridiculous, large red oni-robot. 
It does have one fail-safe device. You have to hit a button on 
it’s chest with a tennis ball to switch it off. All of Mendo’s 
resources are thrown into trying to turn the robot/memory 
eraser off but the thing was not built without defenses. Ataru 
is still the Earth’s only hope. 


On the 7th day Karula is sitting on one of the mushrooms 
watching a now exhausted Ataru, fail again and again at 
catching Lum. Lupa comes to her and informs her that the 
conditions for the pigs have changed. If she comes back to 
Darkspace the Earth will get the pigs. They start to argue. 
Karula doesn’t understand what he is saying and Lupa calls 
her adummy. Things really get heated when Lupa shouts, “1 
want you to come back.to be my wife! Don’t you realize 
that??!!” Karula shouts back, “You idiot! Why would I want 
to...ch?” When Lupa’s words finally register with Karula she 
flings herself into an embarrassed Lupa’s arms. 


On the 9th day, Ten visits Ataru as he’s sleeping. Through 
the entire series he and Ataru have got into fights, but now 
Ten admits that he will miss Ataru. One of Ten’s tears falls 
on Ataru’s face as Ten leaves. But Ataru wasn’t really asleep 
as Ten talked to himself and now he knows the memory 
eraser has been activated. 


' On the 10th and last day, Ataru is nearly at the end of his 
endurance. The aliens of the cast face the humans in what 
might be the last time they ever see each other. But Ataru is 
not finished yet! Everyone runs out to watch Ataru painfully 
climb after Lum to the roof of Tomobiki High School. 
Through it all, he has flashbacks of Lum, when she was 
happy, sad or mad at him. He has flashbacks to certain scenes 
from the episodes. And he _ keeps repeating 
“Wasurerumonoka”, “I will not forget”. On the roof of the 
school Lum is waiting. It is nearly sundown, the contest 
nearly over. 


“DARLING NO BAKA!” she screams. (One of her most used 
phrases in the entire series meaning, “Darling, you 
fool /idiot!”) “Do you want to forget me?!” 


“I WILL NOT FORGET!!!” Ataru shouts back and stumbles. 
Something falls from his hand. He has been holding onto 
Lum/’s old horns the entire time. 


Lum sees them. If he has been holding onto her horns this 
whole time, then that must mean..... The two run toward 
each other and embrace. Ataru mutters a tired, “Lum No 
Baka” as Lum places his hand on a horn, thus deactivating 
the memory eraser. 
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Lupa and Karula fly off together as swarms of flying pigs 
remove the giant mushrooms from Earth. By the deactivated 
robot, a rather angry crowd is now facing Lum and Ataru. 
People seemed to have realized that several billions of dollars 
of damages have occurred simply because of the stubbornness 
of these two. In another scene that is reminiscent of the end 
of the first movie a mob chases after both Lum and Ataru. 
But Lum, Ataru and the mob are all smiling. + 
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Comparing Sak tonnsion with Science Fiction 


Part 3 -- Action , Adventure and Space! 
by David Moisan 


As I promised last time, I’m going to discuss SF action- 
adventure films. Most of these films are well-known and 
popular with anime fans. For the sake of discussion, I’ve 
grouped the films into three categories: action/adventure, 
“space opera” and robot/cyborg stories. 


A very popular action/adventure series is the Dirty Pair. This 
series was created by Haruka Takachicho of Studio Nue, and 
was brought to TV by Nippon Sunrise in 1985. Although it 
ran for only 26 episodes, it has since inspired several OAV’s, 
two films (Affair of Nolandia and Project Eden), and a new 
TV series set to premier in 1989. 


The Dirty Pair are two girls, Kei and Yuri, who are “trouble 
consultants” for the World Welfare Work Association 
(WWWA); their slogan is: “I will solve any problem for you.” 
Kei and Yuri chase down renegades and cause widespread 
mayhem, thus earning their nickname: the “Dirty Pair”. They 
fly through space in their ship, the “Lovely Angel”, 
accompanied by their robot pilot, Nammo, and a giant mutant 
cat, Mughi. 


In episode #12 “Little Dictator; Don’t Touch! Let Secrets Lie”, 
an experimental rat, Algernon, has escaped from its cage. But, 
it is no ordinary rat, for he has been injected with a drug that 
gave him human intellect and megalomania. (This episode 
pays homage to the film Charly, itself based on Flowers for 
Algernon). Algernon establishes himself as the rat Fuhrer, 
and gains control of the laboratory with his army of rats. 


In typical Dirty Pair style, Kei and Yuri bring in 10,000 cats to 
roam the halls. Unfortunately, the cats are routed and the pair 
must defeat Algernon with a device which reverts his 
intelligence to normal. In-another episode (a 1988 OAV), the 
Dirty Pair chases after a runaway robot, which is disabled by 
hitting it with massive amounts of explosive -- while it stands 
on top of the city hall. 


From what I’ve seen (two episodes and the Nolandia film), the 
Dirty Pair is probably the best action/adventure series around. 
The closest counterpart in SF is probably Keith Laumer’s 
character, Jame Retief, a galaxy-trotting diplomat in the mold 
of James Bond. However, Retief isn’t nearly as exciting or fun 
as Kei and Yuri, who seem destined to move into anime 
history (along with Lum, Nausicaa, and Captain Harlock). 


Virtually every fan 
I’ll cover two 


Another subgenre is the “space opera”. 
has seen these (best example: Star Wars). 
examples here. 
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In a sense, Kodansha’s Lensman is the oldest space opera: it’s 
based on E. E. “Doc” Smith’s “Lensman” series, first written in 
1934. In particular, the movie is loosely based on the third 
book of the series, “Galactic Patrol”. The film chronicles the 
adventures of Kim Kinnison as he tries to convey vital data to 
the Galactic Patrol and stay out of the reach of Helmuth, leader 
of the Boskonian empire. Kim has a lens, a semi-living crystal 
which conveys ESP powers to its user. 


Bus KIRK 


kar 


The movie differs considerably from the book. For example, 
Kim’s best friend, Buskirk, is the head of a regiment of 
Valerian soldiers as described in the book; in the film he is a 
Han Solo-type character who owns avery dilapidated ship. In 
the film Kim gets his Lens from a dead Lensman; in the book 
Kim receives his Lens from the Corps Academy upon 
graduation. Despite these differences, the film stands on its 
own and is an interesting treatment of a classic SF series. 


Another space opera is Gall Force: The Eternal Story. Two 
civilizations, the Solnoids and the Paranoids, have been 
fighting for 800 years. The Solnoids are all females -- the 
males having been killed off by the Paranoids long ago. Seven 
Solnoids are flying in their ship, the “Star Leaf’, through 
hostile space; the film is about their struggle to survive despite 
Paranoid attacks and a damaged ship, the combination of 
which is killing them off one-by-one. 


This film bears a strong resemblance to Alien. The “Star Leaf” 
is immensely large, like the “Nostromo”; its computer, the OX- 
11, is similar to “Mother”. After an intense space battle, the 
captain of the ship, Eliza, is engulfed and mortally wounded by 
an alien (which resembles a giant block of jello.) After the 
alien is killed, the reactor of the ship becomes unstable and the 
remaining crew must evacuate with the escape ship. 
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During this time, it is revealed that Catty, the ship’s science 
officer, is really an android — like Science Officer Ash in Alien. 
What’s more, the OX-11 was encoded with secret orders to 
proceed to the planet Chaos, which is claimed by both the 
Solnoids and the Paranoids; the crew of the “Star Leaf” were 
merely pawns -- again, just as in Alien. This was the film 
which inspired me to write this series; it’s good, but not 
memorable. 


I'll now move on to robot/cyborg films. Probably the two best 
films in this category are The Guyver and Black Magic M-66. 
(Unfortunately, I don’t have the space to cover M.D. Geist as 
promised.) — 


The Guyver has a very interesting premise. The story centers 
around alien devices -- called guyvers -- which give their 
“user” super powers. The guyvers, which look like “stainless- 
steel danishes” (as Akira Nanimasu put it), envelop and 
invade the user with tentacles that form armor and weapons. 


In the beginning, a schoolboy is walking home with his 
girlfriend when he‘®ncounters what is apparently a search 
party. He finds a guyver, and accidentally activates it. the 
members of the search party reveal themselves to be alien 
invaders, and the boy is involved in a brief, but intense battle. 
The next day, the boy meets with the school principal, who asks 
about the guyver. The principal reveals himself to be an alien, 
and from then on the real battle begins. 


*Unknown to the boy, a secret organization allied with the 
invaders also finds a guyver. A female agent of the 
organization is tricked into activating the guyver and, with her 
new abilities, is sent out to destroy the boy. The film climaxes 
in an intense battle between the boy and the agent, each clad in 
their armor. The Guyver is exciting, intense, and violent. The 
guyver concept seems to be unique; it may have been inspired 
by an American comic, but I am not sure. . 


The last film I’ll discuss in this issue is Black Magic M-66 by 
Masumune Shirow. Shirow is, next to Hayao Miyazaki, among 
the most original animators in Japan. (His other work, 
Appleseed, won the Seiun-sho Award — Japan’s equivalent of 
the Hugo). As the film opens, a military cargo plane is flying 
through a rainstorm when it develops engine trouble and 
crashes. Two mysterious coffin-like containers are visible in 
the wreckage. 


Sybel, a freelance video reporter, hears of the crash on her 
scanner, and rushes to the crash site in her van. She 
encounters a scientist, Dr. Matthew, arguing with Colonel 
Arthur, head of the investigation team. The Colonel has 
found the containers, and they are empty. They held two 
assassin robots, M-66F5 and M-66F6. The trouble is, while 
testing the robots Dr. Matthew used the image of his teenaged 
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daughter, Ferris, to test the tracking and targeting circuits. 
When the cargo plane crashed, the robots activated and 
oriented on their last known target — Ferris. 


S7BEL 


As they head for the city they kill soldiers and civilians alike. 
M-66F5 is soon cornered and self-destructs to prevent capture. 
But M-66F6, which is feminine in appearance, slips away and 
continues toward the city. Sybel and Colonel Arthur frantically 
try to find Ferris before the M-66 unit does. The M-66F6 is 
apparently unstoppable and indestructible (it’s safe to say that 
the M-66F6 unit could eat the Terminator for lunch). 


This film is exciting, and more importantly, realistic. Unlike 
other well-known mecha, Shirow’s mecha are actually 
plausible. As an example, the M-66F6 robot has long hair-like 
metallic strands. These strands act to dissipate heat within the 
robot, generated as the robot moves and uses its weaponry. 
The F5 model, an earlier version with shorter “hair”, was 
prone to overheating and was obviously less capable then the 
more advanced F6 model. This method of cooling shown in 
one scene where we see the M-66F6 unit walking through a 
sewer, its “hair” steaming as it contacts the water. There are 
very few producers who can attend to details like Shirow does. 


That’s all the space I have for this issue. Next time, I'll look at 
comedy anime, including the immensely popular Urusei 
Yatsura. I'll also look at other films, such as Project A-ko and 
The Supergal. See you in two months! 
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Final Stop 
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Announcements. 


Membership dues to increase starting July 

As much as we hate doing it, the membership dues must be 
increased to cover the increased average costs of the club. Don’t 
panic, however -- it’s only going up to $6 US, $12 overseas. 
This increase is due to the fact that the average membership is 
costing $5.40 per year due to the large numbers of big 
newsletters. If we are to keep with the larger format and 16+ 
page issues the increase is required. Note that we STILL have 
the lowest dues around! 


Mad Movies Month Looks Grim 
As of the date of this writing, February 7th, we have received 0 
(zero -- zip ~zilch) entries for the Mad Movie contest. The 


Artwork and Articles severely needed 

Okay everyone, this is general call for articles from ALL 
members. If everyone could just submit one thing to the 
newsletter things would be golden. Give us the best you got! 
Do a review of a movie or series, an in-depth analysis of a 


specific anime character, artwork of any type, well-thought out 
discussions of anime in general, translations from Animage, 
Animedia or Anime-V (for anime news), etc. Those of you 
who have been contributing should have the club’s undying 
gratitude, for without you this newsletter would not be so 
consistently well filled. I’m calling Jon for a Dr. Slump article 
right now! 


First Mascot Drawing sent in 

As you may notice on the back cover, we have received our 
first attempt at using Wes’s designs in drawing the mascots. 
Look out, Wes, now you gotta out do it! Anyone else want to 
try and draw something? 


Club status and general welcome 

We have, in the days after Creation, gone from a membership 
of about 68 to about 96 or so. I would like to welcome all those 
new members who have joined us_ for our 7th year of 
existence. 


Anime 


Dr. Osamu Tezuka dies at the age of 60 

Dr. Osamu Tezuka, the “Walt Disney of Japan”, died of 
stomach cancer on Thursday, February 9, 1989, in a Tokyo 
hospital. Last year, Tezuka had 3/4ths of his stomach 
removed during the treatment of a gastric ulcer in Hanzomon 
Hospital from March 17th through May of last year. It was 
cancer, but patients in Japan are rarely told the truth about 
that. 


Tezuka relapsed in October on returning from an animation 
festival in Shanghai. He went into surgery again on 
November 5th. His weight had dropped from 70kg to 40kg. 
He continued working until January 25th; at that time he was 
doing his regular cartoons, and was also working on a musical 
version of Hi no Tori. 


Tezuka’s body was returned to his home at 1:00pm Thursday 
February 9th, where many famous animators, etc., gathered to 
say farewell. 


Dr. Tezuka’s birth was originally reported as being in Taisho 
25 (1926). He was actually born in Showa 3 (1928), making 
him 18 when he debuted, and 60 when he died. His birthday 
was November 3rd. He graduated from Osaka University in 
1946 and was a surgeon before he became famous for drawing 


News 


comics. Tetsuwan Atom ("Astro Boy”) was first published in 
1951. He is survived by his wife and son, Makoto Tezuka, 


who is a well-known movie director. 
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The manga series Hidamari no Ki is Osamu Tezuka’s 
autobiography. 


Tesuka was known as manga no kamisama (“god of comics”) 
for his early and pervasive influence on the massive Japanese 
comics and animation industries. 

-- Mary Kennard and Robert Fenelon 


Notice: 
Do you love Nausicaa or Laputa? Do you think that 


Hayao Miyazaki is the greatest animator in Japan or even 
the world? Do you know of a fan club dedicated to 
Miyazaki, or if not, would you like to start one? If your 


answer is yes, please contact me at the following address: 


David Moisan 

86 Essex St. Apt. #204 
Salem, MA 01970 
(508) 745-8375 


If enough people respond, I just may start a fan club 
devoted solely to the films of Hayao Miyazaki. Please 
_ let me know what you think of the idea. Thanks! 
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Wanted: 


New and used Roman Albums and CDs. Will pay good for 
CDs of Lensman, Vampire Hunter D, and especially Space 
Cruiser Yamato. Call or write: 


‘ Dave Irish 

: 27 Buchanon Rd. 
Salem, MA 01970 
(508) 744-2689 


Wanted: 


Anyone with a good copy of DIACON III & DIACON IV. 
Also looking for: Yamato III (the movie) and Bubblegum 
Crisis 1-3. Call: 


Marianne Popa 
(617) 524-4304 


Call after 5pm Mon-Fri or anytime Sat & Sun. 
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Notice: 


Hey, people, buy my comic book! “Spirit of the Wind” #1 
(of 6) should be available at Outer Limits for $2.00; just 
ask Steve Higgins. It doesn’t have anything to do with 
Japan (indeed, the story takes place in Central Asia 
before Chinese settlers ever discovered the islands), but 
why limit yourself? 
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CHRISTINA J. K. WILLRICH 
ILLUSTRATION, ANIMATION, SPECIAL EFFECTS 


“Spirit of the Wind" ™ 
Chocolate Mouse Productions, Inc. 
85 Dingwell St., Lowell, MA 01851 

(508) 452-5203 


Notice: 


Anyone who would like to attend a BJS Social Dinner at 
Gyuhama’s (a Japanese Resturant) in April please call 
Marianne Popa at (617) 524-4304 (after 5pm weekdays). 
Cost is approx. $25 per person (depending on what. you 
order). Proper dress required — no jeans or T-shirts please! 


Your Classified could have been 
here for free if you had sent it it! 


If you have a classified you would like included in the next issue, mail it to the address given on page 3 (newsletter editor) or hand 


it to me at the monthly meeting or road trip. 
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Welcome to “Written Japanese”, my small column devoted to teaching you the basics of the Japanese writing system. This issuc 
contains an index to the existing articles for those new members. Besides, I need a break! Until next issue, Sayonara! 


Issue 21: 


This issue contained the first installment and gave 15 
technical Kanji used in many Anime books. 


Issue 22: 


The second installment, gave the entire set of Hiragana. 
Hiragana is the character set used for Japanese words or for 
syntactic notation (verb tenses, etc). 


Issue 25: 


The Katakana set is presented. Katakana is used mainly for 
foreign words and in pre-school due to it’s simplicity. 


Artwo 


Issue 26: 
Name change to “Basic Japanese”, contains Kanji numbers 1-25. 


Issue 27: 
Contains Kanji numbers 26-50. 


Issue 28: 


Name change to “Written Japanese”, contains Kanji numbers 
51-75. 
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